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“I want all the films that I see to be about light… flicker scratch and wash… 
the slightest recorded image…the portrait films of Amy Granat…informed by 
Structuralist and experimental films of the avant-gardes. Filming in a physical,  
grinding, back and forth… destroying emulsion…ripping silver hylide surfacings… 
bathing celluloid in old, odd chemicals…just to pass light through…revealing the  
process and resulting in a subjectivity of the eye.” 
 
 
-Steven Parrino, 2003 
 
 
Excerpt from The Return of the Creature (The Continuing saga of: Elementalism,... 
Conceptual Practice & Romanticism after Robert Smithson, New Quasi-Cinema & 
Post-Punk Existentialism) 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

 
 



 
 
 

 
 

	  
	  
	  

 
	  
	  
	  
	  

 
	  
	  
	  

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 



 
 
 
 
1- Amy Granat  
Ghostrider, 2006 
Silent 16mm black & white film transferred to DVD 
Courtesy the artist and Galerie Eva Presenhuber, Zurich 
 
 
2- Amy Granat  
Chemical Scratch (Return of the Creature), 2003 
Silent 16mm black & white film transferred to DVD 
Courtesy the artist and Galerie Eva Presenhuber, Zurich 
 
 
3- Amy Granat  
Felicia in Zurich, 2009-11 
Silent 16mm color film transferred to DVD 
Courtesy the artist and Galerie Eva Presenhuber, Zurich 
 
 
4- Amy Granat 
Lines in the Sand, 2010 
Two-channel projection, black & white 16mm film with sound, transferred to DVD 
Courtesy the artist and Galerie Kamm, Berlin 
 
 
5- Granat/Sunblad Films 
Walking with Truffles, Painted Faces, Strip/Stripe, Faces, Driving West, 2006-2009 
Silent 16mm black & white films transferred to DVD 
Courtesy the artists and Green Gallery, Milwaukee 
 

 
6- Amy Granat 
El Matador (X5), 2010 
Silent 16mm color film, five 16mm projectors, motion sensor 
Courtesy the artist 
 
 
Intermittently- Amy Granat  
Amy Pop Music (Oui-Oui Non-Non), 1999 
TASCAM four track cassette recording transferred to MP3 
Courtesy the artist 
 
 
Intermittently- Amy Granat  
Amy Pop Music (Beauty Queens), 1999 
TASCAM four track cassette recording transferred to MP3 
Courtesy the artist 
 
 
Façade- Amy Granat 
Interflowerzone, 2011 
Digital print on vinyl, 154 x 154 inches 
Courtesy the artist 
 
 
 
This exhibition has been made possible by Jamieson/Sherman Fine Art Consultants 
 
 
 
 
 
Prices available upon request. As a service to lending artists and galleries, White Flag Projects is pleased to help facilitate sales of available artworks. 
White Flag Projects is strictly non-commercial and accepts no commission.  
 

 
 
 
 



	  
	  

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

	  

	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  



	  
	  
	  
	  
	  
	  
	  
	  

	  
	  
	  
	  
	  
	  
	  
	  
	  



	  
	  

	  
	  
	  
 
 
 

I DO USE THE CAMERA… �SOMETIMES 
 
by Gigiotto Del Vecchio 
 
Originally appeared in Mousse, Issue 19 
 
 
The central element in the works of the US artist Amy Granat is the destructuring of language – mostly that of film and that of 
painting. Direct intervention on film disturbs an order that is revealed as being only apparent; the sign subverts its own 
expression, opening to every possible meaning. Cinema takes on a painterly character, and the painterly gesture unfolds in a purely 
filmic dimension. 
 
Let’s start with some of your own words: “…these films are movies made after the destruction of the film itself… films made 
from the attack and scratch of their own emulsion. In nature we see it all around us… at the same time something is being 
created, something is being destroyed…”. Could you continue that thought, please? 
 
It’s a positive/negative thing. Where a film’s emulsion gets removed, the light passes through to create an 
image. The distinction between absence and presence gets blurred. I like to relate it back to the natural 
world. Like a flower breaking soil, or a cloud passing over the sun. And these cycles mimic the revolving 
discs of the camera. I think it’s all very poetic. “Like a river. Flowing seamlessly. A step, in the water, 
breaking the seamlessness. Only to bring it back together, again. And again”. 
 
Yours is a kind of work that uses the meaning of the medium but without using some of its normal instruments. You do cinema 
without a camera, by scratching the film or using other experimental possibilities; you paint without using brushes, using the 
cinematic dimension… 
 
I do use the camera sometimes. But I don’t feel obliged to use it the way instruction books tell me. I like to 
be surprised and watch to see things I could not have expected. I find something in complete control to be 
very flat. When filming, the camera is on my side, I see through it. The film is on the other side. I don’t see it 
at all. I am constantly divided. Between becoming, and being. Film is sight in the process of rediscovering 
itself by way of a material support. Scratching is process of being. I am dealing with the material itself, and 
not what supports its production. Not what supports my reproduction, but reinforces, in a way, the 
vulnerability of my existence. 
 
Impressionism – the first avant-garde movement – wanted to give creative answers to questions such as: how is possible to make 
artistic films today? And your answer? 
 
Possibility is simple, it’s just an act. Why we act, that’s complicated, and impossible for me to answer at the 
moment. The history of other actions, I find that beautiful, and how we live with it around us, living with us, 
even when it’s not there. That’s interesting. Movies are closely connected to death in that way, I think – as 
photographs are, and recorded music. Art categorizes (movements) that all happen after the fact. “Artistic 
films” isn’t a term I use very often. They are films. Just films. Movies. And for me – I can only speak for me 
– my movies are a reflection of something that I cannot really articulate with words. That’s why they go 
towards visual language. 
 
In the series “The W. Lee Prints #1-10”, the title refers, among other things, to the protagonist of William Burroughs’s Naked 
Lunch. Often in your work there are allusions to literature, film and personal experiences. Is this an important element in your 
creative process? 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
There are allusions to literature, film and personal experiences, but it is not important that these be known. 
Almost the opposite. I do not wish for others to know really what I think, I don’t like the idea of telling 
people what they should see. Hopefully it is open enough there can be many interpretations. For me, it’s just 
another layer of my reflection... or a personal way to mark the time and moment. But it’s true, I like people 
to find their own meaning and way. 
 
Often you do collaborative work, do you feel a particular need? And can you tell something about the collective Cinema Zero? 
 
When I organize a Cinema Zero evening, I think of that entire act as my real linear narrative film/movie. It 
becomes hooked to time in the straight and narrow and brings the present and history together. In true film 
fashion… it has many sources and no source at the same time. 
 
Steven Parrino was part of it… 
 
Yes, Cinema Zero started in fall 2004 with the help and support of Steven Parrino and Olivier Mosset. The 
idea was to have a space where movies could be screened, and music performances, dance performances, 
and painting and sculpture exhibitions all could take place. With my background in film, and having worked 
on and been exposed to films in this avant-garde archive (Filmmakers Cooperative NYC), I just wanted 
more of my artist friends to know about these great old movies. And also have there be a situation again 
where all these things could blend together. When I found a space, I invited a selection of 
friends/artists/curators to start this with me. They could of course “program” things in the space as well. 
Richard Aldrich (painter/musician), Felicia Ballos (dancer), Gabrielle Giatanno (curator), Fabienne Stefan 
(curator). 
 
Tell me something about your first event, where was it? 
 
Our first event was a great hit. It freaked out the landlord because of the number of people in the space (it 
was a basement in Brooklyn). Fire code anxiety, he kicked us right out of the space. Then Steven died, just 
around the exact same time. The idea just sort of froze for a while, then Gabrielle, who worked at the Swiss 
Institute in NY as her day job, had me do it there. Then other places, along with showing my work, would 
ask me to program “filmic events” blending all these people and things together… in a hosting space. It 
became nomadic. Bringing together friends and like-minded artists, screening movies from the 1920s to 
today, having the screening break with a music performance or a dance piece, having a painting show 
installed around it, just for one night. I think it is an interesting way to introduce some film works into the art 
context, still thinking and looking at them in terms of time and space... that are in “movie” terms... which is 
interesting, I think. Most often when film is brought into art context, it shifts to fit other terms. Sometimes 
that is great, and can be what the work is about... but anyway... yes... 
 
Is it possible to consider your work “calligraphic”? 
 
Anything is possible.  
 

 
 
 
 
 
 
 
 

 
 
 



 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 

 

 
 
 
 
 
 
 

 
 

 
 
 

 
 

 
 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 

 
 
About the Artist 
 
 
Amy Granat’s (b. 1976, St. Louis, Missouri) other recent projects include Cars, Trees, Houses, Beaches, Nicole 
Klagsbrun Gallery, New York; Light Three Ways, The New Museum, New York; The Sheltering Sky, The 
Kitchen, New York; and Amy Granat, Galerie Eva Presenhuber, Zurich. Her work has been part of 
numerous group exhibitions, including the 2008 Whitney Biennial, Whitney Museum of American Art, New 
York; More Pricks Than Kicks, David Roberts Foundation, London; Endless Bummer Surf Elsewhere, Blum & 
Poe, Los Angeles; A New Era, The Swiss Institute, New York; Saints and Sinners, The Rose Art Museum, 
Waltham; and Drawing on Film, The Drawing Center, New York.  
 
Granat’s work is in the collections of the Museum of Modern Art, New York; the Whitney Museum of 
American Art, New York; Fond National d’Art Contemporain, France; and the Musée de Beaux-Arts, La 
Chaud-de-Fonds, Switzerland.  
 
Amy Granat has recently taught as a Visiting Critic at Yale University School of Art and as a Visiting 
Artist at Columbia University School of the Arts. She is currently on the faculty of New York University. 
Granat lives and works in New York. 
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Amy Granat  has been made possible with support from The Andy Warhol Foundation for the Visual Arts, 
the White Flag Projects Board of Directors, and our members. Opening reception sponsored in part by 
Schlafly Beer. 
 
 
Thanks to Jimmy Jamieson, Susan Sherman, and Bruce Burton. 
 
 
The artist wishes to dedicate this exhibition to Charmaigne Scott. 
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